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property Type: Arts and Crafts Pepiod Bingle-Family Reeidensas in Pasadens

- PBroperty Type Description:

4 ' .

he associated property type “Arts and crafts Peried Bingle-Family

!  Residences in Pasadena’ iz comprised of two subtypas: the one- or one-~and-one
half-story bungalow and the two-story Arts and Crafts perled house.

i Architectural vogabularies.utilized in the design of these Arts and Crafis

i period dwellings include the ahistoriecal “Craftsman,” one variant of which was

identified with california and has been called the California bungalow in this

document. When this vocabulary is used in the case of the two-story dwelling it

is categorized here as the california Arts and Crafts period house. The west.

based influence on’' Pasadena’s Arts and Crafts period residences. Additionally, a

-number of residences designed during the period utilized several historically-

ised architectural images. These include.the shingle style, Anglo~American -
olonial Revival, Mission Revival, English-influenced (Tudor manor house,

' Cotswold Cottage), and Swiss Chalet.

. - The bungalov is the house-type most often assoclated with Pasadena’s Arts.
‘andgcrafts‘peried.archiﬁe¢aure and is defined as a modesgt~scrle ene or one-and-
one-half-story single family dwelling. The twe-story Arts and Crafts house has
two full stories and is generally larger than a bungalow. Both subtypes were
built throughotit Pasadena during the period 1895~-1918 . “Examples were constructed
 within established residential enclaves, previeously undeveloped ssctiens within
‘the original city limits, and areas annexed durihg the early years of the
twentieth century, Altheugh individually eligible properties are located
,th;pugh@ut;the;cityﬁ_areas_Qf likely histeric districts inelude “Little
switzerland,” the lower Arroyo Seco, Madison Heights, and Bungalow Heaven.

The California bungalow and California Arts and Crafis period house can be
rectangular or complex in plan. The houses are horizontal in their lines and
have low-pitched roofs. Wide over-hanging eaves with exposed rafters stretch
over broad terraces, Gable roofs predominate, whether side~ or front~facing. ‘
Large single-gable or ‘shed dormexrs, or single or paired gable dormers may break
the street—oriented roof plane. Typically this roof plane is supported by a
porch that stretches across the entire width of the entrance facade.
Alternatively, the porch may be limited to the immediate entrance area. The
porch' is supported by a row of stone piers, battered or straight-sided, or
. wooden columns or piers. When these elements-arexsymmetricallyrdispOSed, and .

-pecially if a large, centrally positioned gable dormer is present, the design
.. .y convey a classical guality. The roof is usually sheathed with compasition or
wooden shingles. Foundations, chimneys, and retaining walls are constructed of

coast interpretations of the Prairie School constitutes another non~-historically
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stone, typically from'tﬁe'ﬁrroyo Seco. To‘merge'with nature these dwellings are
‘usually painted ox stained brown or dark green, : ,

When a bungalew has a half-story it is usually surrounded by windows or
fronted by an epen sleeping porch. In eases vhere the par?ial second skory zeads
as a dominant design feature, the dwelling is referred to as an “airplane
bungalow” in coentemporary 1iterature. The roof pitch of the two-story california
house may be broken by a single or palx of shed orx gable dormer windews, ' :

The California bungalow and the two-story california Arts and Crafts peried
.. house often merged elements from Japanese buildings and Swiss chalets, The
Japanese vas, with a few exceptions, limited on the exterior to roof details and
decorative features, particularly an entrance lantern. : :

The two-story Shingle style Arts and Crafts period house typleally has an
irregularly shaped plan. Gambzrel, hipped or gable roofs are typically sheathed
-with wooden or composition shingles. Conical roofs terminating circular bays may
(-}ntersect the dominant roof planes. The walls are covered with over-all wooden’

“r$hingles, clapboard, shiplap siding, and occasionally stucco. The entrance
porch, usually supported by wooden piers or columns, may be recessed or may -
project from the dwelling. There is minimal surface ornamentation. Detalls are
‘Iimited to half-timbered patterning in the gable ends, diamond paned casement
windows, Richardsonian Romanesque use of “eyebrow” dormers, and rubble masonry
for the foundations, chimneys, and retain?ng walls, ' .

- A

. The Anglo-Colonial Revival bungalow and two-story Arts and Crafis period

| house is.typieally symmetrical in elevation and im plan eonfigupatlon,

i Rectangular and U~shaped plans with symmetrically disposed wings predominate.
Gable, hipped and gambrel roofs are used. One of the most prevalent variants is
the one-story bungalow with a side-gable xroof, characterized by a roof extension
with exposed esaves. Typically a porch consisting of simple heavy columns,

- suppoerting the rafters and beams of a pergeola, stretches across ity entrance

. facade. The Putch Colonial was frequently employed since its low, gambrel reof
‘with flared eaves visually anchors the house to its site. Over-all woeden

~shingles or siding sheaths the exterior walls. The roofs are covered with wooden
or composition shingles. The presence of a pedimented oxr gabled entrance pozch
emphasizes the classical character of the dwelling, which is otherwise conveyed
through the regular placement of windows and other exterior features. Other
distinctive'details'arevwooden shutters and a paneled and partially glazed front
door. ' ' ' :

‘pasadena’s one~ and two-story Mission Revival Arts and Crafts period houses
wtilize apchitectural features assoclated with the Hispanie tradition. The
. duses are typically rectangular in plan. Exterior walls are sheathed with
"smooth or rough-cast finish stucco. Spanish terra cotta tile, wood or
composition shingles cover the roofs. Square towers or -belvederes project from
the roofline. At the ground floox, the living space. is extended through the use
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of arcaded porches. Arched windows located near the entrance are also used as a .

reference to the Hispanic arcade. pecorative plaster work may surround window .
and door openings. ' ' : :
, The English influenced Arts and Crafts period houses in Pasadena are based
on the precedent of the Tudor maner house and the Cotswold cottage. In Pazadena,
the Tudor house is typically two=stories, although were there is a steeply~
pitched roof which descends to the. entrance porch or first story bay windows,
the appearance of a one—and—one-half—atory dwelling iz created. Character
defining features include front facing gabled bays or dormer windows articulated
by decorative barge board or half-timbering. The Seuthern California Cotswold
cottage iz typically one-story. Tt has a rambling plan and low pitched reoofs.
covered with thatch-like shingle patterns. Roofs have moderate to steeply
pitched gables with modest eave extensiens. The main roof orientaticen is:usually
parallel to the front entrance. Fenestration includes leaded glags, shed ox
gable roef dormers. wall sheathing is stucco or plaster used alone or in
gombinatien with weoden shingles. Half timbering or “black and white work” may

)1 in all or upper portion of the gable ends and other wall surfaces of upper.
“rories. Other details include shaped chimneys, with the chimney placed
prominently en the street elevation. ' T S

' The Swiss, Bavarlan, or Tyrolean chalet of the Arts and Crafts period was

evidenced in the design of the bungalow and the two-stery héuse. It s
fundamentally an architecture of stained wood, in which wide -overhanging eaves

" and balconies helped integrate the outdocrs as part of the living space. A

broad, sweeping front-facing gable roof is @ dominant feature for the

rectangular-plan Swiss chalet. The second story balcony is often detailed with
' wooden slats or a flat cut-out patterned balustrade and trim. The wall surfaces
are sheathed in wooden shingles eor siding, which is often combined with stuccoed

surfaces. Swiss chalet bungalows.are'characterized by fraptnfacing,‘low~pitched
gable roofs terminating wide front porches.

The predeminantly two—stoxy Prairie school of the Artsland Crafts‘pericd
can be grouped inte two categeries. The first conslsts of a low horizontal -

. sguare box with a low-pitched hipped roof, reflecting specific references te the

works of Frank Lloyd and other Chicagoe practitionexrs. The roof is typieally
sheathed with wood ox composition shingles, oxr terra cotta tiles. Its exterior
walls may be covered with woeden shingles or glapboard, aztueco, or -
combination. Rows of double~hung windews with nulti~panes in the uppex sash, or
awning windows with transoms are symmetrically placed en the firgst and/or second
story. The second variant is a more generic classical rectangular box with 8

low-pitehed hipped or gable roof, which may be sheathed with shingles or terra

er+ta tiles. The elassical rectangular box is symmetrically cemposed, with

n amental-scale piers ox columns that suppert projecting porches and/er
paleonies. When the exterior walls are stuccoed and terra cotta tiles sheath its
roof, this house appears to refer to the Mission Revival. Beth varistions
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INTRODUCTION |

Integrity is the ability of a prop-
~erty to convey its significance. To be
listed in the National Register of
Historic Places, a property must not
only be shown to be significant under
the National Register criteria, but it
also must have integrity. The evalua-
tion of integrity is sometimes a
subjective judgment, but it must.
always be grounded in an under-
standing of a property’s physical
featurss and how they relate to its
significance. : :

Historic properties either retain
integrity (this is, convey their signifi-
cance) or they do not. Within the
concept of integrity, the National
Register criteria recognizes seven
aspects or qualities that, in various
‘combinations, define iritegrity.

To retain historic integrity a
property will always possess several,
and usually most, of the aspects. The
retention of specific aspects of integ-
rity is paramount for a property to
convey its significance. Determining
which of these aspects are most
important to a particular property
requires knowing why, where, and
when the property is significant. The
following sections-define the seven
aspects.and explain how they com-
bine to produce integrity.

44

SEVEN ASPECTS OF
INTEGRITY

e Location
. Desig|1"
. S’etting
* Materials
e Workmanship
s Feeling

- & Association

UNDERSTANDING
THE ASPECTS OF
INTEGRITY

- LOCATION

Location is the place where the
historic property was constructed or

" the place where the historic event
occurred. The relationship between

the property and its location is often -

“important to understanding why the

property was created or why some-
thing happened. The actual location

of a historic property, complemented

by its setting, is particularly important
in recapturing the sense of historic
evenis and persons. Except in rare
cases, the relationship betweena
property and its historic associations

is destroyed if the property is moved.”

(See Criteria Consideration B in Prrt

VII: How to Apply the Criteria Consider- .

ations, for the conditions under which

- a moved properly can be eligible.)

[

DESIGN

» Design is the combination of

- elements that create the form, plan,

space, structure, and style of a

property. It results from conscious
decisions made during the original
conception and planning of a prop-

~ erty (or its significant alteration) and

applies to activities as diverse as -
community planning, engineering,
architecture, and landscape architec-
ture. ,Design iincludes such elements
as organization of space, proportion,
scale, technology, ornamentation, and

. materials,

A property’s design reflects historic
functions and lechnologies as well as
aesthetics. It includes such consider-
ations as the structural system;
massing; arrangement of spaces;
pattern of fenestration; textures and
colors of surface materials; type, .
amount, and style of ornamental
detailing; and arrangement and type
of plantings in a designed landscape.

Design can also apply to districts, -
whether they are important primarily
for historic association, architectural
value, information potential, or a
combination thereof. For districts

S

" significant primarily for historic

association or atchitectural value,
design concerns more than just the
individual buildings or structures

Jocated within the boundaries. It also

applies to the way in which buildings,
sites, or structures are related: for
example, spatial relationships be- ,
tween major features; visual rhythms
in a-streetscape or landscape
plantings; the layout and materials of
waikways and roads; and the relatisn-
ship of other features, such as statuas,
water fountains, and archeological
sites,



SETTING

Setting is the physical environ-
ment of a historic property. Whereas
location refers to the specific place
where a property was built or an event
occurred, setting refers to the character-
of the place in which the property
played its historical role. It involves
how, not just where, the property is
situated and its relationship to sur-
rounding features and open space.

Satting often reflects the basic
physical conditions under which a
property was built and the functions it
was intended to serve. In addition,
the way in which a property-is posi-
tioned in its environinent can reflect
the designer's concept of nature and
aesthetic preferences. 4

The physical features that constitute
the setting of a historic property can

" be either natural or manmade, includ-
ing such elements as: 4

¢ Topographic features (a gorge or

the crest of a hill);
» Vegetation;

» Simple manmade features (paths
or fences); and o

e Relationships between buildings
and other features or open space,

- These features and their relation-
ships should be examined not only
‘within the exact boundaries of the
property, but also between the prop-
erty and its surroundings. This is
particularly important for districts.

MATERIALS

Materials are the physical ele-
ments that were combined or depos-
ited during a particular period of
time and in a particular pattern or
configuration to form a historic
property, The choice and combination
of materials reveal the preferences of
those who created the property and

_indicate the availability of particular
types of materials and technologies.
Indigenous materials are often the
focus of regional building traditions

. and thereby help define an area's
sense of time and place. '~

A property must retain the key
exterior materials dating from the
period of its historic significance. If
the property has been rehabilitated,
the historic materials and significant
features must have been preserved.

The property must also be an actual

historic rescurce, not a recreation; a

recent structure fabricated to look
historic is not eligible, Likewise, a
property whose historic features and
materials have been lost and then
reconstructed is usually not eligible.
(See Criteria Consideration E in Part

ASSOCIATION

Association is the direct link
between an important historic event
or person and a historic property. A
property retains association if it is the

VII: How to Apply the Criteria Consider- place where the event or activity

ations for the conditions under which

a reconstructed property can be

. eligible.) :

WORKMANSHIP

Workmanship is the physical
evidence of the crafts of a particular
culture or people during any given -
period in history or prehistory. Jtis

" the evidence of artisans’ labor and

skill in constructing or altering a
building, structure, object, or site.

Workmanship ean apply to the
. property as a whole or te its indi-

vidual components, It can be ex-

‘pressed in vernacular methods of

construction and plain finishes or in
highly sophisticated configurations
and ornamental detailing. It can be
based on common traditions or '
innovative period techniques.
Workmanship is important because
it can furnish evidence of the technol-
ogy of a craft, illustrate the aesthetic
principles of a historic or prehistoric
period, and reveal individual, local,
regional, or national applications of
both technological practices and
aesthetic principles. Examples of
workmanship in historie buildings
include tooling, carving, painting,
graining, turning, and joinery. Ex-
amples of woerkmanship in prehistoric
contexts include Paleo-Indian elovis
projectile points; Archaic period
beveled adzes; Hopewellian birdstone

_ gipes; copper earspoels and worked

one pendants; and Irequoian effigy
pipes.

FEELING

Feeling is a property’s expression
of the aesthetic or historic sense of a
particular period of time. It results
from the presence of physicai features
that, taken together, convey the
property’s historic character. For’
example, a rural historic district
retaining original design, materials,

workmanship, and setting will relate .

the feeling of agricultural life in the~
19th century. A grouping-of prehis-
toric petroglyphs, unmarred by
graffiti and intrusions and located on
its original isolated bluff, can eveke a
sense of tribal gpirilual life.

‘occurred and is sufficiently intact to
convey that relationship to an ob- -
server. Like feeling, association
requires the presence of physical

* features that convey a property’s

historic character, For example, a
Revolutionary War baltlefield whose
ratural and manmade elements have
femained intael since the 18th century
will retain its qualily of association
with the battle, - ' o
Because feeling and association
depend on individual perceptions,
their retention alone is never sufficient
to support eligibility of a property for
the National Register. ‘

ASSESSING

INTEGRITYIN

PROPERTIES

Integrity is based on significance:
why, where, and when a property is
important. Only after significance is
fully established ¢an you proceed to

* the issue of integrity,

The steps in assessing integrity are:

. » Define the essential physical fea-
tures that must be present for a
property to represent its gignifi-
canee. '

Datermine whether the essential
physical features are visibie
enough ko convey their signifi- -
capee. - - R

~* Determine whether the property
. needs to be compared with simi-
- lar properties. And,

Determine, based on the signifi-

cance and essential physical fea-
tures, which aspects of integrity
are particularly vital to the prop-
erty being nominated and if they
are present.

@

Ultimately, the question of integ~
rity is answered by whether or not the
property retains the identity for
which it is significant. .

P
TR



DEFINING THE ESSENTIAL
PHYEBICAL PFEATURES

All properties change over time, It
is nol necessary for a property to
- retain all Its historic physical features
or characteristics. The property must
retain, however, the essential physical
features that enable it to convey its
historic identity. The essential
physical features are those features
that define both why a property is
significant (Applicable Criteria and
Areas of Significance) and when it was
significant (Periods of Significance).
They are the features without which a
property can no longer be identified
as, for instance, a late 19th century
dairy barn or an early 20th century
commercial district.

CRITERIA A AND B

A property that is significant for its
. historic association is eligible if it
retains the essential physical features
that made up its character or appear-
ance during the period of its associa-
tion with the important event, histori-
cal pattern, or person(s). If the
. property is a site (such as a treaty site)
where there are no material cujtural
remains, the setting rmust be intact.
-Archeological sites eligible under
Criteria A and B.must be in-overall
- good condition with excellent preser-
vation of features, artifacts, and.
spatial relationships to the extent that
these remains are able to convey

important associations with events or

persons,
 CRITERION C

A property important for illustrat-
ing a particular architectural style or
construction technique must retain

- most of the physical features that
constitute that style or technique. A
property that has lost some historic

materials or details can be eligible if it -

retains the majority of the featurss
that illustrate its style in terms of the
massing, spatial relationships, proper-
tion, pattern of windows and doors,

“texture of materials, and ornamenta-

tion. The property is not eligible,
however, if it retains some basie
features conveying massing but has .
lost the majority of the features that
onge characterized its style, o
Archeological sites.eligible under
Criterion C must be in overall good
* conditjon with excellent preservation
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of features, artifacts, and spatial

relationehips to the extent that these
resnaing are able to illustrate a site

‘type, time peried, methed of congtrue-

ton, or work of a master,

- CRITERION D

- For properties eligible under
Criterion D, including archeological
sites and standing structures studied

for their information potential, less

attention is given lo their overal]
condition, than it they were being
considered under Criteria A, B, or C.
Archeological sites, in particular, do
not exist today exactly as they were
formed. There are always cultural
and natural processes that alter the
deposited materials and their spatial
relationships. : B
For properties eligible under
Criterion D, integrity is based upon
the property’s potential to yield
specific data that addresses important
regearch questiong, such ag those
identified in the historic context
documentation in the Statewide
Comprehensive Preservation Plan or

" in the research design for projects

meeting the Seereiary of the hiterior's
Standards for Archeological Documenta-
tion. . : .

INTERIORS

Some historic buildings are virtu-
ally defined by their exteriors, and
their contribution to the built environ-
ment can be appreciated even if their

interiors are not accessible. Examples'

of this would include early examples
of steel-framed skyscraper construc-
tion. The great advance in American
technology and engineering made by
these buildings can be read from the
outside. The change in American

opular taste during the 19th century,
rom the symmetry and simplicity of
architectural styles based on classical
precedents, to the expressions of High
Victorian styles, with their combina-
tion of textures, colors, and asym-
metrical forms, is readily apparent
from the exteriors of these buildings.

~ Other buildings "are” interjors.
The Cleveland Arcade, that soaring
19th gentury glass-eovered shopping
area, can pnly be appreciated from the
inside. Other buildings in this
category would be the great covered

- train sheds of the 19th century.

In some cases the loss of an interior
will disqualify properties from listing

l

in the National Register—a historic
concert hall netad for the beauty of ils
auditorium and its fine acoustie
gualities would be the type of prop-
erty that if it were to lese ils interior,
it weuld lese iis value as a historie
resource. In other cases, the overs
arching significance of a property’s
exterior can overcome the adverse
effect of the loss of an interior.

In borderline cases particular
attention is paid to the significance of
the property and the remaining
historic features,

HISTORIC DISTRICTS

For a district to retain integrity as a
whole, the majority of the compo-
nents that make up the districts
historie character musi possess
integrity even if they are individually
undistinguished. In addition, the
relationships among the district’s
components must be substantially
unchangee since the pariad of signifi-
cance. :

. When evaluating the impact of
intrusions upen the digtriet’s integ-
rity, take into eonsideration the
relative number, size, scale, design,
and localion of the components that
do not eontribute te the significance,
A distriet is not-eligible if it contains
so-many allerations or new inlrusions
that it no longer conveys the sense of
a historic environment. '

A component of a district cannot

contribute to the significance if;

« it has been substantially aitered
since the pariod of the district’s
significance or

¢ it does not share the historic asso- -
clations of the district.

VISIBILITY OF PHYSICAL
FEATURES

Properties eligible under Criteria
A, B, and € must not only retain their
essential physical features, but the
features must be visible enough to
convey their signifieance, This means
that even if a property is physlcally
intact, its integrity is questionable if
its significant features are eoncealed
under modern construction. Archeoe
logical properties are often the:
exception to this; by nature they -
usually do not require visible features
to convey their significance.



NON-HISTORIC EXTERIORS

If the historic exterior building
material is covered by non-historic’
material (such as modern siding), the
property can still be eligible if the
significant form, features, and detail-

‘ing are not obscured. If a property’s.

exterior is covered by a non-historic
false-front or curtain wall, the prop-

- erty will not qualify under Criteria A,

B, or C, because it does not retain the

visual quality necessary to convey

" historic or architectural significance.
Such a property also cannot be
considered a contributing element ina
historic district, because it does not
add to the district’s sense of time and
place. If the false front, curtain wall,

. or non-historic siding is remeved and
the original building materials are
intact, then the property's integrity
can be re-evaluated. :

PROPERTY CONTAINED
WITHIN ANOTHER
PROPERTY

Some properties contain an earlier
structure that formed the nucleus for
later construction. The exterior
property, if not eligible in its own’
right, can qualify on the basis of the -
- interior property only if the interior
property can yield significant infer-
mation about a specific construction
technique or material, such as
rammed earth or tabby. The interior
property cannot be used as the basis
for eligibility if it has been so altered .

that it no longer contains the features

that could provide important infor- -
mation, or if the presence of impor-

ant information sannot-be demons
strated. o

SUNKEN VESSELS

A sunken vessel can be eligible
under Criterion C as embodying the
distinctive characteristics of a method
of construction if it is structurally -

intact. A deteriorated sunken vessel,
" no longer structurally intact, can be

eligible under Criterion D if the
remains of either the vessel or its

‘contents is capable of yielding signifi- -

cant information. For further infor-
mation, refer to National Register
Bulletin: Nominating Historic Vessels
and Shipwrecks to the National Register

+ of Historic Places:

Natural Features

A natural feature that is associated
with a histerie event or trend, such as
a rock formation that served as a trail
marker during westward expangion,
must retain its historic appearance,

. unobscured by modern construction

or landfill. Otherwise it is not eli-

- gible, even though it remains intact.

COMPARING SIMILAR
PROPERTIES .

" For some properties, comparison

‘with similar properties should be

considered during the evaluation of
integrity.. Such comparison may be
important in deciding what physical
features are essential to properties of
that type. In instances where it has
not been deterinined what physical
features a property must possess in
order for it to reflect the significance

of a historic context, comparison with -

similar. properties should be under-
taken during the evalualion of integ-
rity. This situation arises when
scholarly weork has not been doneona
particular property type or when
surviving examples of a property.type

" are extremely rare. (See Comparing .
Related Properties in Part V: How lo

Evaluate a Property within its Historic
Context.)

RARE EXAMPLES OF A

- PROPERTY TYPE

Comparative information is
particularly important to consider
when evaluating the integrity of a
property that is a rare surviving
example of its type. The property

- must have the essential physical -

features that enable it to convey its
historic character or information: The
rarity and poor condition, however, of
other extant éxamples of the type may
justify accepting a greater degree of
alteration or fewer features, provided
that enough of the property survives
for it to be a significant resource,

Eligible

s A one-room schoolhouse that
has had all original exterior
siding replaced and a replace-
ment roof that does not exactly
replicate the original roof pro-
file can be eligible if the other
extant rare examples have re- -
ceived an even greater degree

. of alteration, such as the sub-
division of the original one-
room plan.

Not Eligible

¢ A mill site contains informa-
-tion on how site patterning re-
. flects historic functional re-
“quirements, but parts of the
site have been destroyed. The
site is not eligible for its infor-
~ mation potential if a compari-
son of other mill sites reveals
more intact properties with
, eampléteinfmmatigﬂ,
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DETERMINING THE
RELEVANT ASPECTS OF
INTEGRITY »

Hach type of praperty depends on
cortain aspects of integrity, more than
others, to express its historic signifi-
cance. Determining which of the
aspects is most important to a particu-
lar property requires an understand-
ing of the property’s significance and
its essential physieal features.

CRITERIA A AND B

A property important for associa-

. tion with an event, historical pattern,

* or person(s) ideally might retain some
features of all seven aspects of integ-
rity: location, design, setting, materi-
-als, workmanship, feeling, and
association. Integrity of design and
workmanship, however, might not be
as important to the significance, and
would not be relevant if the property
were a site. A basic integrity test for a
property associated with an important
event or person is whether a historical
contemporary would recognize the
-property as it exists today.

For archeological sites that are
eligible under Criteida A and B, the
seven aspects of integrity can be
applied in much the same way as thay
are to buildings, structures, or objects.
It is important to note, however, that
the site must have dentonstrated its -

ability to.convey its significance, as - -

opposed to sites eligible under Crite-
rion D where only the poteniial to
yield information is required.

Eligible

A mid-19th century waterpéweted
mill important fot its association
with an area’s industrial develop-
ment is eligible if: o

¢ it is still on its original site
(Location), and

‘e the important features of its
setting dre intact (Setting), and

¢ it retains most of its historic
. materials (Materials), and

& it has the basic features expres-
sive of its design and function,
such as configuration, propos- .

. tons, and window pattern
(Resigh). -
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MNot Eligible

- A mid-12th century water-
powered mill important for its
‘aseoeiation with an area's indus~ -
trial development is not sligible
it o
» it has been moved (Location,
Betting, Feeling, and Associa-
tion), or o

¢ substantial amounts of new
materials have been incorpo-

. rated (Materials, Woskman-
ship, and Feeling), or

¢ it no longer retains basic de-
sign features that convey its
historic appearance or '
function (Design, Workman-
ship, and Feeling).

- CRITERION C

A property significant under

_ Criterion C must retain those physi-

cal features that characterize the type,

- period, or method of construction-that

the property represents. Retention of-

design, workmanship, and materials.

will usually be more important than

‘location, setting, feeling, and associa-

Hon. Location and selting will ‘be

important, however, for those preper-
lies whose design is a reflection of -

their immediate environment (such.as
designed landscapeés and bridges).
For archeological sites thatare

eligible under Criterion C, the seven

aspects of integrity can be applied in

" much the same way as they are to
buildings, structures, or objects. Itis -

important to note, however, that the

site muist have demonstrated its ability

to convey its significance, as opposed

- to sites eligible under Criterion D

where only the potential to yield
information is required.

Jifs

Eligible

A 19th eentury weoden eovered
bridge, important for illustrating
a conalruetion type, is eligible it - |

® the essential features of it de-
aign ave intaet, such as abut-
ments, piers, roof configura-
tHon, and trusses (Design,
Workmanship, and Feeling),
and’ ‘

o most of the historie materials
are present (Materlals, Worl-
manship, and Feeling), and-

e evidence of the craft.of
wooden bridge technology re-
maing, such as the form and
assembly. technique of the
trusses (Workmanship).

e Since the design of a bridge re-
lates directly lo its function as
a transportation crossing, it is
also important that the bridge
still be situated over a water-
way (Setting, Location, Feel-
ing, and Association).

Not Eligible - ,
For a 19th eentury weoden cov-

ured bridge, important for {tg

constructon type, replacoment.
of soma materials of the flooring,
siding, and roofing would net. -
naceasarily damage its integrity.
Integrity would be lost, however,

» the abutments, piers, or trusses

were substantially altered (De= |

sign, Workmanship, and Feel-
ing) or

“s considerable amounts of new
~ materials were incorporated
(Materials, Workmanship,

and Feeling). - ‘

¢ Because environment is a
strong factor in the design of -
this property type, the bridge
would also be ineligible if it-no
longer stood in a place that
conveyed its function as a

~ crossing (Setting, Location,

- Beeling, and Association),




CRITERION D

For properties eligible under .
Criterion D, setting and feeling may
not have direct bearing on the
property’s ability to yield important
information. Evaluation.of integrity
probably will focus primarily on the
location, design, materials, and
perhaps workmanship.

Eligible

A multicomponent prehistoric
-site important for yielding data
on changing subsistence patterns
can be eligible if:

¢ floral or faunal remains are
found in clear association with

" gultural material (Materials
and Association) and

s the site exhibits stratigraphic
separation of cultural compo-
nents (Location).

Not Eligible

A multicomponent prehistoric
site important for yielding data
on changing subsistence patterns
would not be eligible if:

e floral or faunal remains were
so badly decomposed as to
make identification impossible
(Materials), or -

.+ floral or faunal remains were
~ disturbed in such a manner as
" lo make their association with
cultural remains ambiguous
(Association), or

# the site has logt its strati-
graphic context due lo subse-
quent land alterations
{Location).

Eligible

A lithic scatter site impertant for
yielding data on lithic technology
during the Late Archaic period -
can be eligible if:

s the site contains lithic
debitage, finished stone tools,
hammerstones, or antler
flakers (Material and Design),
and , ,

o the site contains datable mate-
rial (Association). ‘

Not Eligible

A lithic seatter site important for

. vielding data on lithic technology

during the Late Archaje period
would not be eligible if:

e the site contains natural de-
posils of lithic materials that

~ are impossible to distinguish

from culturally modified lithic
material (Design) or

s the site does not contain any
temporal diagnostic evidence
that could link the site to the -
Late Archaic period (Associa-
tion).
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