ATTACHMENT B

CITY OF PASADENA
HISTORIC PRESERVATION COMMISSION

> APPLICATION TO DESIGNATE A HISTORIC RESOURCE AS
A HISTORIC MONUMENT OR LANDMARK

§17.52.050 of the Pasadena Municipal Code sets forth a procedure for designating any historic
resource in the City ‘as a historic monument or landmark. 1) The process begins with a
preliminary evaluation by staff to determine if the nominated property meets the applicable
criteria and is eligible for designation. 2) If staff determines that the nominated property is
eligible for designation, the nomination is scheduled for a public hearing before the Historic
Preservation Commission. 3) The Historic Preservation Commission determines if the historic
resource meets the criteria for designation as a historic monument or landmark. If the
Commission finds that the nominated resource qualifies for designation, it forwards a
recommendation on the designation to the City Council. 4) At a noticed pubic hearing, the
Council then determines whether to approve or deny the request for designation.

PART |. PROPERTY PROPOSED FOR DESIGNATION

1. Name of Property:

2. Property Address: O N. H )

3. Date of Original Construction | |9 | 7 :
| 4. Architect / Builder: W i H 7143 Elwin Allen

5. Present Owner: (Name) |. \(Q&”/\ﬂfif KPM\"‘SF \

(Add‘ress) 10549 N H‘\H A\/f/

(state/zP) | Pasadena CA A0
(Phones&X) | (L2 T9(-94903 | 626 HE 2 -4
(E-mail) J}QUF‘ES@‘@ ?uﬁdc ne+

N

PART li. APPLICANT

cell

Applicant:  (if not property owner)
(Address)
(State/ZIP)
(Phone/FAX)
(E-mail) _
. . "R\
Date \'2_7 ,-\O ' Signature &ﬂ_a %% Q
( -~ = ———
\\.
‘\\\ :
Date received: ' ']:)‘ l D

P{/N ZDC O - OOO;S/ ~ Planner: EFS




PART Ill: TYPE OF DESIGNATION

PROPERTY TO BE DESIGNATED AS A:

HISTORIC MONUMENT [ ] LANDMARK [X]

A historic monument means any historic A landmark means any historic resource
resource that is significant at a regional, that is significant at a local level, and is an
State or national level, and is an ' exemplary representation of a particular
exemplary representation of a particular type of historic resource.

type of historic resource.

PART IV: BRIEF DESCRIPTION OF PROPERTY

Briefly describe the property proposed for designation, indicating whether the entire site
or a portion of the site is the subject of the nomination (e.g., how many buildings on the
site). A map may be used for the description. Please also submit recent photographs.

Use continuation sheet if necessary.

Refer to continuation sheet, site plan and recent photographs.

<ee addachedd c:\e%fr‘\xrfhm v P\@f@g

PART V: SUPPLEMENTAL INFORMATION ON SIGNIFICANCE OF PROPERTY.
With this application, please attach information that will assist staff with the preparation
of a designation report. Books, photographs, articles, and other archival information will
all be useful to document the significance of the historic resource.

Refer to bibliography, historical photogra'phs, chronology, and other supporting
information. ‘

PART Vi: LEGAL DESCRIPTION.

Attach a copy of the most recent recorded legal description for the property. This can
usually be found in the deed for the property or other documents received when the
property was purchased. This can also be obtained by the Title Company.
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CRITERIA FOR DESIGNATING A HISTORIC MONUMENT

. It is associated with events that have made a significant contribution to

the broad patterns of the history of the region, state or nation.

NN

. It is associated with the lives of persons who are significant in the history

of the region, state or nation.

. It is exceptional in the embodiment of the distinctive characteristics of a

historic resource property type, period, architectural style or method of
construction, or that is an exceptional representation of the work of an
architect, designer, engineer, or builder whose work is significant to the
region, state or nation, or that possesses high artistic values that are of
regional, state-wide or national significance.

[]

. It has yielded, or may be likely to yield, information important in prehistory

or history of the region, state or nation.

A historic monument designation may include significant public or semi-public interior
spaces and features.

CRITERIA FOR DESIGNATING A HISTORIC LANDMARK

. It is associated with events that have made a significant contribution to

the broad patterns of the history of the city.

LI

. It is associated with the lives of persons who are significant in the history

of the city.

X

. It embodies the distinctive characteristics of a locally significant historic

resource property type, architectural style, period, or method of
construction, or that represents the work of an architect, designer,
engineer, or builder who is locally significant, or that possesses high
artistic values that are locally significant.

]

. It has yielded, or may be likely to yield, information important locally in

prehistory or history.

Revised 2/15/2008
W:\Design-hp\Permit Center Applications & Handouts ('08)




Supplemental Information
The house located at 1059 North Hill Avenue should be recognized as a
local landmark. The architect/builder William Edwin Allen of Allen-Knight
architects, Allen Building Company, and Reeves & Baille designed it.
While Allen is not one of the most well known architects, his work was
featured in Gustav Stickley’s magazine, The Craftsman. Additionally, the

home is an exemplary example of a Japo-Swiss “airplane” bungalow.

Allen referred to himself as an “architectural designer”. The building
biographer, Tim Gregory was not able to find documentation showing that
William Edwin Allen had a degree in architecture. However, Allen had in-
depth knowledge of the lumber business and served as one of the principals
in the Reeves & Baille architectural firm. He ran this firm independently for
at least a year. William Edwin Allen had several titles; he was a contractor,
a designer, and the principal of Allen Building Company (sometimes known
as Allen-Knight). Allen’s formal training may have been incomplete, but he
was a talented designer/architect who was able to create a sense of harmony
between a dwelling and its natural surrounding. Apparently many people
designed bungalows in the early 1900s without having architectural degrees.
In American Bungalow, Robert Winter and Alexander Vertikoff write,

“Who were the real designers of the small houses in the
bungalow books? ... More often they were boys in the
office, and frequently they were well-known architects
who had already designed and built bungalows that were
illustrated”. p. 29

They go on to say,

“The great majority of bungalows however, came from
people who were never identified in print. Developers
and construction firms often hired young architects who
had not yet established practices of their own.” p.24

While some might question William Edwin Allen’s credentials, Gustav
Stickley did not. Allen’s work was impressive enough to be included in the
August 1914 edition of The Craftsman magazine. Stickley dedicated three
pages to a home that Allen designed; the home was called “The Picnic
House”. The article highlights the unique design and the way that Allen was
able to create a sense of harmony between the house and nature.



“This particular Picnic House has much to commend it to the
attention of prospective home-makers anxious to incorporate
outdoor sleeping rooms in their building plans in a practical
inexpensive way, while adding to the attractiveness of the
house, to its convenience and its comfort. That these sleeping
rooms were placed where the greatest seclusion could be
obtained and in a manner that brought about a pleasantly
original construction of the living room, are two great
advantages”. Stickley (ed.), 1914 p.560

The home is located at 4224 Glenalbyn in Highland Park and is designated
as a Los Angeles Cultural-Historical Monument. (Please see Xerox copies)

The house at 1059 N. Hill is known as a Japo-Swiss “airplane” bungalow.
William Edwin Allen was able to successfully blend the Swiss Chalet style
with Japanese influences such as the exposed rafters, low pitch roof, and lots
of woodwork around the porch. The “airplane” bungalow is sometimes
called a 1% story home. This option allowed for additional
bedrooms/sleeping porches without requiring more land. Paul Duchscherer
and Douglas Keister say,

“The airplane bungalow is named for the cockpit feature of an
attic room projecting above the wings of its roof, reflecting a
popular fascination with the concept of air travel. The plan
often accommodates access to its upper level by means of an
enclosed staircase between the dining room and an adjacent
bedroom.” p. 24

In 1912, The Allen Company published a book entitled, Allen
Bungalows. The home at 1059 N. Hill is featured in this book. Plan #341
shows the illustration and floor plan. Fortunately, the floor plan is
unchanged and remains as designed in 1912. There has been an outdoor
porch addition in the backyard. A copy of this book is in the Pasadena
Central Library, in the historical section. The book requires an appointment
to be shown, and only library personnel can touch it (Please see photos.)

Gustav Stickley’s magazine, The Craftsman, has been credited with
spreading the popularity of the bungalow. As Winter writes,



“One important reason for the bungalow’s popularity was that it
was promoted by a volume of literature, one of the most widely
read was Gustav Stickley’s The Craftsman magazine.” p.27

Southern California, specifically Pasadena, soon became a popular
destination for folks who were migrating west. Many of these people were
seeking the American dream; others were interested in escaping the cold, in
hopes of better health. In The Bungalow American Arts & Crafts Home,
Paul Duchscherer and Douglas Keister argue that The Craftsman magazine
can be credited with making California a popular destination.

“The periodical showcased the work of many architects
working in the Arts & Crafts mode around the country,
including Greene & Greene and others in California, which in
turn promoted that state as an ideal place to embrace the
desirable combination of indoor/outdoor living that its mild
climate made possible.” p.8

Stickley paints an ideal picture of Southern California when he writes,

“California is full of people who have fled from the strain of
cities, seeking health. Little homes are built where simple
living is possible, in the folds of the wild-sage hills, in bay-
scented canyons, among the balsam pines of the higher
altitudes.” p. 560

The home at 1059 N. Hill is a simple house whose designer may have
helped to lure bungalow lovers to Pasadena. The home provides a
wonderful example of the blending of the Swiss and Japanese characteristics
of the Arts & Crafts era. Additionally, it is a quality representation of the
“airplane” style, which is less common than the traditional single story
bungalow. I urge you to come see the house in person so that you too can be
impressed by its natural beauty. You will feel and see its historical
significance!



THE PICNIC HOUSE

THE PICNI HOUSE

HEN the men and women who
closed the doors of their bleak
New England houses rebelling
at the severity of a climate that
impriscned them and banished their gar-
dens for the greater part of the year,
moved Westward following their desire for
freedom, and reached California, they
found a climatic welcome exceeding their
expectations. They hopefully penetrated
- the canyons and climbed the hilltops of that
hospitable land, their air-tight New Eng-
land homes exchanged for the airiest struc-
tures they could stimulate the architects to
build. Their bedrooms, whose every crack
was once fairly caulked in an endeavor to
shut out every breath of air, are now little
more than a roof upheld by four corner
posts.

Their ways of getting the Western house
plans adjusted to their universal demand
for an outdoor sleeping room are various
indeed. Architects and owners plan almost
invariably for an especial privacy for the
outdoor sleeping room. A house designed
by W. E. Allen for Mrs. W. W. Wiles of
Los Angeles presents one successful solu-
tion of the problem of obtaining a quiet
seclusion for the porch bedroom. Two
bedrooms have been included in the plan,
that are as retired, as separated from the
rest of the house as though perched upou
a mountain top.

They call the little place a “Picnic
House,” for no other name seemed to fit it
so well. A picnic is a day out of doors;
a day when there is no household drudgery,
‘when meals are eaten under trees instead
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PICNIC HOUSE IN CALIFORNIA SHOWING SLEEPING
PORCHES ON UPPER FLOOR.

of roofs. The name is therefore entirely
appropriate, for every day there is spent
out of doors, meals are served on the green-
roofed pergola room and household drudg-
ery is unknown, for everything has been
planned for economy of effort.

The outside walls of this simple little six-
room house are of 1 x 12 rough boards
covered with split redwood shakes, which
without the application of paint, stain or
oil soon have the appearance of being old
and weathered. The roof is of white
malthoid with the edges heavily rolled.
The eaves have an extension of four feet
and are heavily bracketed after the fashion
of the Swiss chalet. In the center of the
front wall is a small brick-floored entrance
porch, roofed and partly recessed. The
wide front door, which is of a single slab
of redwood, opens into the living room.

The living room has been treated in an
original way. On either side of the wide
front door are open stairways leading to the
upper sleeping room, one of which is on the
western and the other the eastern end of
the house. The first landing of the stairs
is open, the next has a low railing with
simple newel, the upper part is enclosed by
a lowered width of ceiling. The ceiling,
then, of both ends of the 29 x 16 room is
lowered for a width of four feet to an
eight foot level and beamed with 2 x 8 tim-
ber set 18 inches apart. These lowered
portions of the room to a height of five
feet are faced with 1 x 12 rough boards
with three inch battens, paneled above the
plate rail with strips of natural tan Chi-
nese tea matting.
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THE PICNIC HOUSE

The central part of
the ceiling peaks with
the roof lines and is
finished with 1 x 6
rough boards laid on
2 x 4 rafters, all ex-
posed and stained a
rich brown. A dull
red brick fireplace at
one end of the room
extends clear to the
ceiling. This large
central room is living
room, music room,
library and on rainy
days a dining room.
There is a built-in
buffet-cupboard near
the door into the kitch-
en, which projects a
little into the main
room. The corner =
formed by the extended
cupboard has been utilized for a seat seven
feet long by two feet wide. Upholstered
and cushioned in harmonious colors it adds
to the room an atmosphere of comfort.
Floors throughout the house are of six inch
tongue-and-groove Oregon pine, stained
and oiled. Bath and kitchen are finished in
white enamel. .

In the bedroom at the left of the entrance
is a charming little brick fireplace. This

ENTRANCE PORCH

LIVING ROOM, MUSIC ROOM AND LIBRARY COMEINED IN THE PICNIC HOUSE.

OF PICNIC HOUSE, WITH VIEW OF GARDEN,
room is finished by battening the inside of
the exterior walls—a popular, inexpensive
and quite satisfactory way of finishing
California cottages. Between the board
walls and the shingles is a thickness of
heavy tar building paper, through which
wind and cold cannot penetrate. A plate
rail runs around this room, above which is
the frieze of Chinese tea matting. The
ceilings are beamed.
» The outdoor bed-
rooms, 12 X 16 each,
have roomy clothes
closets and large sawed
openings instead of
windows on three
sides.  These screen
windows, fitted with
heavy curtains which
can be lowered during
storms, permit of fine
extended views down
into the canyon below.
One of them opens
onto a balcony, where
one can sit to enjoy a
sun bath, or spread the
bedding for an airing.
The closed-in kitch-
en, 10 X 10, is extend-
ed by a screen porch,
10 x 6, where vege-
tables are kept, tubs
for washing are placed
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THE PICNIC HOUSE

and goods delivered. A door opens from
the kitchen onto the pergola porch. Its
outer walls are growing vines and Japanese
slat curtains, which are easily adjusted to
suit position of sun, slant of rain or
strength of wind. A lovely dining room,
where sunlight filters through fragrant
grape-vines instead of being barred away
by thick walls! Glass doors opening from
the central living room unite it with the
pergola dining room instead of shutting it
out as wooden doors would do. Summer
or winter that open room looks like a pic-
ture upon the walls of the living room.

cheer away gloom than any orchestra of
men. The secret nest among the vines be-
comes the children’s most cherished posses-
sion, teaching them things never possible to
be learned in schools.

California is full of people who have fled
from the strain of cities, seeking health.
Little homes are built where simple living
is possible, in the folds of the wild-sage
hills, in bay-tree scented canyons, among
the balsam pines of the higher altitudes,
Hardly one of the subtle diseases which
somehow steals unawares upon the dweller
of cities but is put to rout by an outdoor

Blue sky, drifting rain, and green vines
paint their varying pictures across the
open space of that glass doorway.

This pergola porch has the picturesque
quality of an old Roman banqueting hall,
with friezes of purple grapes and green
leaves against the deep cerulean sky by day,
and stars for tapers by night. Each meal
served upon that porch has the cheerful
festive spirit about it that is so conducive to
good health, good spirits and a continual,
quiet joy of life. Physicians constantly
suggest outdoor living for both nervous and
unhappy people. They know there is some-
thing wholesome in it, something remedial,
that the outdoor air is a better elixir than
any they can brew and seal in a bottle, that
the exultant song of a bird will do more to
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A REAL LIVING PORCH, BREAKFAST ROOM AND RESTING
SPOT FOR THE PICNIC HOUSE.,
life.  “Picnic houses,” comfortable and
homey, cleared of all the encumbering non-
essentials of life, are better physicians than
any fashionable “springs” of foreign lands.
This particular *‘Picnic House” has much
to commend it to the attention of prospec-
tive home-makers anxious to incorporate
outdoor sleeping rooms in their building
plans in a practical inexpensive way, while
adding to the attractiveness of the house,
to its convenience and its comfort. That
these sleeping rooms were placed where the
greatest seclusion could be obtained and in
a manner that brought about a pleasantly
original construction of the living room,
are two great advantages.
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). THE CRAFTSMAN-E).

T W LUBLISHED BY THE CRAFTSMAN PUBLISHING CO. ' -
' VOLUME XXVI AUGUST, 1914 NUMBER 5

THE MAGIC CITY OF THE PACIFIC: ARCHI-
TECTS, PAINTERS AND SCULPTORS OFFER
THEIR BEST TO THE PANAMA-PACIFIC EX-
’ POSITION: BY JULES GUERIN

YEAR ago, in San Francisco, I stood upon Presidio’s
grassy heights at the edge of the Golden Gate. On
=l my right was the great pheenix-city, in all her resur-
Ji rected loveliness; before me lay the calm waters of
the Bay—blue as the Mediterranean with the reflected
color of a warm southern sky. But something held
my eyes that day with an interest even more keen
and more absorbing than the wonder of city or sky or sea. And
i that was the strip of brown, marshy lowland lying at my feet.
! It was anything but beautiful—merely a stretch of dark, barren
mud flats lying between the blue water and the sloping hill. Yet
it held a peculiar interest. From where I stood, I could see the signs
i of human activity—newly made sea-walls and breakwaters, work-
: men with pumps and pile-drivers and wagon loads of earth and
stone. The long-neglected mud was no longer to be useless; man
was here—wresting his own from Nature, transforming the waste
and watery places into solid land!
And as I watched those busy, bare-armed laborers, I had a
vision—a dream of the beauty for which they were slowly laying
. the foundation stone. . . .
, f The brown marsh had vanished, the workmen were gone, and in
: their place arose what seemed a fairy city—a meeting place of the
nations such as no country had ever known before—a thing of sun-
§ light and color and joy. And as I looked upon it, I knew that it was
the architecture of the New World, conceived by men of ideals and
J imagination, built by eager hands, adorned with the work of artists
z and sculptors, and filled with specimens of the finest craftsmanship
: of many lands.

As I looked down, the city of my dreams grew clearer, and shaped
itself into more definite form. I saw the red tile roofs of vast build-
ings, the climbing towers, the huge domes of green and gold that
glittered in the strong California sunlight. I beheld the great tri-
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‘ No. 341. Here is one of those one and one-half story Swiss bungalows now so popular
3 in Sputhern California. For a suburban home with large grounds this type of home cannot
- be improved upon.

The foundation s of conerete, the porch butiresses and chimneys have blue brick

. Complete plins and ‘specifica-
“tions of ‘this houge, -either as
“shown or reversed, will be far
“nished. for $20.00.
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THE BUILDING

BIOGRAPHER

TiM GREGORY

% Building Histories

< Cultural Resource Studies

< Historic Resources Surveys

% Local, State, and National Lendmarking

% Historic Preservation cnd Archival Consulting

1059 NORTH HILL AVENUE

PASADENA

Style: Craftsman
Year of Completion: 1912

Original Building Permit: #119A, issued by the City of Pasadena on March 27, 1912 for a
1 Y2-story, 11-room residence. A copy of this permit is not available; in those days, permits were
entered into a ledger and not issued as separate documents.

Cost to Build: $5,000-a typical cost for a house of this size at the time.
Architect: William Edwin Allen of Long Beach. Please see the attached biographical material.

Builder: Frederick E. Partridge, Pasadena. Mr. Partridge was born in New York in 1876 and had
worked as a carpenter in Mechanicsville. When he built the house on North Hill, he had only
recently arrived in Pasadena as a young widower with three children. Before leaving the area
around 1950, he had lived at 635 Santa Barbara Street and 1994 Paloma Street.

First Owner: W. P. Smith, who apparently built the house on speculation and never lived in it.
No information could be found about Mr. or Ms. Smith—there are a number of people named
Smith with the initials W. P. listed in the 1911 and 1912 Pasadena and Los Angeles directories.

Other Building Permits: A permit was issued in June 1913 for the construction of a garage at a
cost of $80. The owner was to act as her own contractor.

Work on the garage roof occurred in September 1940.

In January 1958, a cement-slab patio with steps attached to the house was to be constructed at a
cost of $1,000. Other work to be accomplished included the addition of a plastic roof,
installation of a sliding door, and window replacement. J. A. Montgomery of Monrovia was the
contractor.

Tel: (626) 792-7465 < Fax: (626) 793-5219
E-mail: timgregory @sbcglobal net
400 East California Boulevard, #3 < Pasadena, California 91106-3763
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The kitchen was modernized with a new sink, disposal, and dishwasher in September 1959.
A new composition roof was installed in August 1983 for $5,000.

In July 1997, 140 linear feet of 6-foot-tall wood fencing and 60 linear feet of 4-foot-tall wood
fencing were constructed on the north side of the property at a cost of $2,800. The electrical
service was upgraded at the same time.

An earthquake-damaged masonry chimney was rebuilt in September 1997. Chimney Jack of Los
Angeles was the contractor for this $3,000 project.

A new rock roof, using Class A materials, was installed in December 1999 for $3,800.

An after-the-fact permit for a second-floor bathroom was issued in October 2009. The cost was
estimated at $5,000.

Copies of some of these permits are attached.

Assessor’s Records: The Pasadena City Assessor first visited the property, probably in the year
1915, and recorded a single two-story residence with a concrete foundation, walls of shakes, a
gabled composition roof, and ornamental stone trim. Heat was provided by two fireplaces and a
coal-fired gas furnace. There were nine plumbing fixtures. Interior finishes were “stock” and
“plain.” A buffet and bookcases, described as both “plain” and “ornamental,” were built-in.

The Assessor estimated the square footage at 2,879. He commented that there were large plate-
glass windows in the living room. At the rear of the property was an eighteen-foot-square garage
with cement floor, walls of shakes, and a composition roof. The house had a twenty-foot-square
basement that was five feet deep.

The Los Angeles County Assessor currently estimates the square footage of the house at 2,429.
Copies of the City Assessor’s building records are attached.

(Note: The Pasadena City Assessor’s Office ceased operations in 1974. Their square footage
totals often differed from those of the Los Angeles County Assessor’s Office, since they
frequently included garages, terraces, patios, etc. in their computation. It is advisable to rely on
the County Assessor’s square footage figures since they are more up-to-date and consistent.)

Other Owners and Residents: As soon as the house was finished, the property was sold to
Della Lusk. She shared the house with her husband Lewis Lusk, a real estate broker, and their
daughter Pearl.

Hawley, King & Company gained title in 1916. During this period, the residents were Harold R.
and Opal C. Schaupp. Mr. Schaupp was a grain grower with Germain Seed & Plant.
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In 1921, Edward M. Sherman, a physician, became the owner. He shared the house with his wife
Mary and their son Loren A. Sherman. Mrs. Sherman became sole owner in 1933 following her
husband’s death. At that time she lived in the house with Mrs. Charlotte Wheelock.

Title passed to Albert E. and Mary Frances Chisholm in 1938. Mr. Chisholm was in the sprinkler
business. Living with Mr. and Mrs. Chisholm was their son Thomas who was manager of the
Pasadena Nursery. By the mid-1940s, Lee E. and Marion L. Walking also lived on the property.
Mr. Walking worked as a welder.

By 1951, the sole residents of the property were William D. and Lydia E. Urschal. Mr. Urschal
was a teacher at Eagle Rock High School. Also living in the home was Emma L. Urschal, a
nurse at St. Luke Hospital.

Lloyd A. and Jeannette J. Kell gained title around 1961. Mr. Kell was the proprietor of Lloyd’s
Floor Service which he operated out of his home.

In July 1975, William (Bill) D. and Victoria A. Bromley became the owners.
Title passed to Runar H. Ohls, et. al., in April 1986.
Abdul and Sharon Rizk purchased the property in May 1997.

Notes: The March 30, 1912 issue of the Southwest Contractor and Manufacturer, a weekly
journal of the construction trade, announced the impending construction of the house. It was
described as a “two-story chalet style residence, 38 by 68 feet; shakes exterior, Silveroid roof,
pine and oak floors, blue brick porch and chimney, tile mantel, [and] two bathrooms.” A copy of
this article is attached.

Significance: This house is potentially eligible for listing on a local inventory of significant
properties due to its association with a known designer, its good state of preservation, and its
contribution to the architectural and historical context of the North Hill Avenue neighborhood.



Los Angeles Public Library

City of Pasadena, Planning and Development Department (Design & Historic
Preservation Section)

Pasadena Public Library

Pasadena Museum of History (Research Library and Archives)

Gebhard, David and Robert Winter. An Architectural Guidebook to Los Angeles.
Salt Lake City, Gibbs-Smith, 2003.

McAlester, Virginia and Lee. A Field Guide to American Houses.
New York, Knopf, 1984.

Southwest Contractor and Manufacturer: March 30, 1912
City Directories: 1912-

Internet Resources, including California Index, California Death Index,
Gale Biography Master Index, Ancestry.com, and Historic Los Angeles Times
Database.

Tim Gregory

The Building Biographer

400 East California Blvd., #3

Pasadena, CA 91106-3763

Phone: 626-792-7465; Fax: 626-793-5219
e-mail: timgregory@sbcglobal.net

Copyright
December 2009



“—RESIDENCE—F. E. Partridge, 417 N. Mad-"
ison Ave., has the contract to erect a 2.story
Swiss chalet style residence, 38xG8 ft., at

ve W. P, Smith; shakes
exterior, Silveroid roof, O. P. and oak floors,
blue brick porch and chimney, tile mantel,
two batbhrooms; plans by the Allen Building
Co., 1.os Angules; $5000.

Southwest Contractor and Manufacturer
March 30, 1912; p. 20



WILLIAM EDWIN ALLEN
Architect/Builder

Remembered for his considerable output of Craftsman-style houses, William Edwin Allen was born in
Illinois on June 30, 1876. He grew up in Centralia and Peoria, where his father James was a lumber
dealer. William also participated in the lumber business until his father retired around 1907 and the
family moved to Long Beach.

William Allen set himself up in business as a “house carpenter” and “contractor.” In 1908, he became
one of the principals of Reeves & Baille, architects, of Los Angeles. The firm had originated in
Peoria, so it appears Mr. Allen was already familiar with it. Two South Pasadena buildings known to
have been designed by Reeves & Baille were 1024 Mission Street, a 1907 brick store, and 1039
Stratford, a bungalow built in 1908. When William H. Reeves left the partnership to return to Peoria
in 1909, Mr. Allen kept the firm running for another year. At that point, he set himself up in business
as an architectural designer, although there is no documentation that he ever had formal architectural
training. A year later, in 1911, he appeared in Los Angeles directories as a contractor and, in 1912, as
principal of the Allen Building Company. For a time, the firm was known as Allen-Knight.

The Allen company built a number of Craftsman-style houses in Los Angeles, Hollywood, Long
Beach, and in outlying suburbs. In 1912, the firm published a book entitled Allen Bungalows. The
Los Angeles Times reported on at least three single-family residences and one apartment house that
the company constructed in Alhambra and Los Angeles in 1911 and 1912, but no later citations to the
firm in the Times could be found. .

Judging from building permit records, Mr. Allen designed many of his projects, but also supplied
plans to other builders as well. An example is the Smith house at 1059 North Hill Avenue in
Pasadena, built by Frederick Partridge. Another of Mr. Allen’s designs, published in The Craftsman
magazine in 1914, was the “picnic house” located at 4224 Glenalbyn in Highland Park. It is now a
Los Angeles Cultural-Historical Monument. Other of his designs appeared on postcards attesting to
the good life to be had in Southern California.

Census data of 1920 and 1930 show Mr. Allen continuing to live in Long Beach and identifying
himself as a “building contractor.” By that time, he was evidently specializing in the construction of
commercial buildings.

Mr. Allen had married the former Ona Bragg (1879-1945), also an Illinois native, around 1903. They
would have three daughters. He died on December 6, 1944 at the age of 68. No obituary could be
found for him in the Los Angeles Times.

(Note: William Edwin Allen should not be confused with another architect named William E. Allen
(1901-1986), who was bomn in Russia and based in Los Angeles.)
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CITY OF PASADENA
Permit Center

175 N. Garfield Ave. Pasadena, CA 91109-7215  (626) 744-4200

Permit #: BLD2009-00863
BUILDING PERMIT

Job Address ; 1055 N HILL AVE SFR *
tssued Datp: 10/15/089
rgol No & 5741010-008 .
Ea ] ™ (See Permit Expiration Warming Below)
£roioct Name;

Applicant: SHARON RIZK . Phone;  626-674-4599
1058 N HILL PASADENA CA 91106

Owner: ABDUL RIZK hong; 826-674-4599
1058 N KILL AVE PASADENA, CA 81104

BUILDING DATA

Current Valuation : $5,000.60 Rerodel RES HAB Sq.F1.

QOriginal Valuation : $5.000.00 .

New Units : Demo Unlts :

PLAN REVIEW FEES PERMIT FEES

Current Planning Plan Check $17.00 CA Bidg Standards Fee $1.00

Design & Historic Plan Chack $5.00 Construction Tax $96.00

Building Plan Check $182.00 Building Permit Fee $135.00

Plan Review Fees Subtotal: $206.00 SMIP: Res(dential $0.50
Permit Fees Subtotal: $232.50

Tots! Calculatod Foes: $436.50
Walved Fees Subtotal: $0.00
Totat Fees : $436.50

Hmritlal

The job address for this permit is located In a residential zone. Per Ordinance 6774, Soction D, permits for work In
zones shall be pleted within a i of 18 months from date of issuance, unless approval is obtained for an extension.
When a permit in a resldential zone expires, the permittee shall follow the requirements set forth in Ordinance 6774, Section D,

*
d
E/ERY HERWI ISSUED SHALL BECOME INVALID UNCESS THE WORK ON THE 8ITE AUTHORIZED BY SUCH PERMT IS COMMENCED WWATHIN 130 DAYS AF TER (T§ ISSUANCE, OR IF THE WORK
AUTHO ON THE GITE BY SUCH PERMIT IS SUSPENDED OR ABANOONZD FOR A PCRIOD OF 163 DAYS AFTCR THE TIME THE WORK 1§ COMMENCLD. THE BURLOING OFFICIAL 1§

JANI
‘UYNORII‘D TO GRANT. IN WRITING, ONE OR MORE EXTENSIONS OF TH/E, FOR PER'ODS NOT MORE THAN 180 DAYS EACH. THE EXTENSION SHALL OE REGUESTED N WRITING AND
JUSTIFIABLE CAUSE DLEMONSTRATED (C.U S SECTION 105 65)
?ERMI?S FOR ‘WORK IN RUSIJENTIAL ZONLS SHALL BE COMFLETED WITHIN A MAXIAULA OF 18 MONTHS FROM DATE OF ISSUANTE UNLESS APPROVAL IS ODTAIED FOR AN EXTENSION
MHEN A PERMIT !N A RES:DENTIAL ZONF, EXPIRES, THE PERMITTEE SKALL FOLLOW THE REQUIREMENTS AS SET FORTH IN ORDINANCE 8774, SECTIGN D WORK MAY NGT CONTINUE OR
RLSM FOR A PERIOD CF HOT LESS THAN 1 YEAR AT WHICH TIME A NE'W PERNIT AND FEES MAY BE APPLIED FOR.

%9";151 810 HOURS
iF THIS PRO, 15 H DR WITHIN €30 FEET OF A RES'DENTIAL DISTRICT, CONSTRUS TION Y2ORK AND THE OPERATION OF CCNSTRUCTION EQUIPMENT SHALL TAKE PLACE ONLY DURING
THE FOLLOWING HGURS {SEE ORDINANCE 6993 AMENDING MUNICIPAL COOE P M C. 9 38 130

MONDAY THRU FRIDAY:  7:00 A.M.. 7:00 P.M. SATURDAY:  8:00 A.M. - 7:00 P.M, SUND! HOLDAYS: NOT PERMITTED
5
¥ ?% 5 Eménli! 5.\-4,\5 WILL UE OCCUKED FOR THi§ PKOJECT. A PERMIT IS REQUIRED BY THE PUBLIC WORKS DEPARTMENT. CALL 1626) 7444195
(PM.C. 12 2.080)

YL ! %EB‘ %& S&%[‘s Nl Eégg . §IE_§E§E
PLEASE BE INFOI HAT THE CITY OF PA! NA HAS A MORATORIU ON EXCAVA i KONS IN RECENTLY PAVED STREFTS THE DEPARTMENT OF PUBLIC WORKS V/ALL ALLOW CUTTING OF

A MORATROI'M STREET OMY FOR EMERGENCIES OR NEW INSTALLATIONS WHERE NO OTHER SCRVICE OPTIONS EXIST. AUTERMATIVE UTILITY CONNECTION OPTIONS MUST OF
CONSIDERFD. THE PERMITTEE Will 65 REQUINED TO EXFEMSIVELY RCPAVE THE STRECT :# O ALTERRATIVES EXIST.

PLEASE CHECK THE “STRCET EXCAVATION - 2000° TO DETERMINE IF YOUR 1.OCATION 1§ AFFECTED & YOU HAVE ANY QUESTIONS
REGARDING Th:3 POLICY. CONTACT THE DEPM‘IMENT CF PJHUC v(m PERWMAT COUMXER AT (826) T44-4105




City Assessor's records



Researcher

RESEARCH  FORM Address
Area Phone No.
Date
address /09 9 /D /ot 5—“" Style Annex Date
Lot Size (frontage) x (depth) Sewer EX Date - % U- [ 2-
STEP &4: Map No. % 7Y Assess. No.
Legal Deséription:
£ ,, R
o Tt T
Assessor's BDB: Date — Class iQOz Nbos Qiﬁ<J Foundation (ow.z;hgfk
Exterior &7 » fleo” Roof g (24 Lt
Construc. —%1x; Trimmings ﬁfﬂf;ﬁﬁugﬂl@u Condltion T oAl Est. Date fﬁf\j
Outbuildings7 Owner Z)aﬁ P N
oy v‘f; ‘/(/f‘i_>11~l’ ' 3 . C(‘ ‘\(."(l., . -(‘TK ‘:',’
STEP 5:
Building Permit No. /’;"Cffﬁ Date - - < 1'% Descrlptlon p? 7] ! rany brdriaa MCost S
b ; " T
Architect 524(1?;L %-nxﬁmAwﬁ”w( Address
EN R ) Li 71 A DVier s o
Contractor b fTcen iy sl e @,  Address Y ¢ . e A3 oy,
[
Orig. Owner uj%)cgw?rif“ﬁm, Address 44770 A0 D aclin g

Reid Wood

Historical Sources (Xerox, underline, identify and attach)

Carew (Vol. No.) Chapin Other
1951 1955

Comm. Books 1935 1943 1947

Sanborn Maps 1887-1890 1894 1907 1928 1958
2 Y PR A
Present Owner ﬁJﬁ03)1ékH, Mzgfﬁam« # duiafﬂtﬂﬂw Map Book Page Parcel
J

Address

ADDITIONAL BDB'S, BP'S, OWNERS (note sources) ADDITIONAL NOTES
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RESEARCH FORM

Researcher ]Of'm

Area

Address‘Jﬂs’Q ﬂ/ /QZ/// StyAle',

Address 1080 N/ Chestar A
Phone No. a‘ade“‘ CA 91 IQQ
Date PR

Annex Date

Lot Size___ 758 (frontage) x 200

(depth) Sewer EX Date PL 8‘&'7( 7—30*'2

STEP 4 Map No. 35 Y Assess. No. /5" Z(PV
Legal Description:
Lok 7 Tr (1945

Assessor's BDB: Date A“Z Class

_res
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Exterior € /mkes
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b, 4 /\:’]i;
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)6714 WJ | )Eonditio

n_é—){ ] Est. Date [i

Outbuildings? G { J’}(l Y L Owner_élel/Q Ly_s)c
STEP 5: . | » )
Building Permit No. /[9 Date ;—z?qz.oescrlption‘z 57‘V // rm )“35 cost S5O0 0
Architect s Address —
Contractor /5 5-/ Parﬁ"( c{qe, ___ Address &) 7 /Vr )WM/IW
orig. Owner M P 507/’}‘%‘ - Address 7/7 A/: MM[?[M/ S
H__corical Sources (Xerox, underline, identify and attach) Reid ‘ © Wood
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Comm. Books 1935 . 1943 1947 - 1951 1955
Sanborn Maps 1887-1890 1894 1907 1928 . 1958
Present Owner | ‘ Map Book Page _ Parééi
Ad.dreés . . | ~ WV]N‘;V
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